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1) Could you please introduce yourself? 
 
JP Gall: JP Gall, modernist, flaneur, salesman and author.  
 
Graham Marsh: Graham Marsh is an art director, illustrator and author. He never 
wears double breasted jackets or black shoes. 
 

2) How did you both come to The Ivy Look? 
 
G.M.: As I said in the book, Ivy clothes were addictive. I got hooked the first time I 
saw them being worn by the pilgrims of modern jazz who inhabited the London based 
art 
Department of Marvel Comics where I first worked back in the early 1960s. It was an 
insider’s world of narrow lapelled sharp Ivy suits, narrow knitted ties and narrow 
haircuts. The soundtrack to this cool, detached world included the music of Miles 
Davis, Gerry Mulligan and Jimmy Smith. This was a world I wanted into and like a 
sponge proceeded to soak up all it had to offer. 
 
JP.G.: I made a concerted effort to be different from my peers. I was a teenager in the 
1980s and I felt completely disconnected from the music and fashion of that period. It 
left me cold. I thank 2 people. Firstly Paul Weller who made me a mod, because from 
there it was a process of curiosity and research that led me on from elementary mod to 
the whole Ivy League thing. And I also need to thank John Simons, a mentor for 
many of us kids keen to get the feel of the original Ivy League jazz culture under our 
finger nails. Going to his shop in Covent Garden introduced me not just to Bass 
Weejuns and Oxford cotton button-downs but also to Dakota Staton,  László Moholy-
Nagy and plywood furniture. I also met certain cool individuals like Mr Graham 
Marsh in John's shop. 
 
 



 
3) We know several writings about the Ivy style. What leads you to write an 

illustrated pocket guide for it? What’s your idea behind this? 
 
G.M.: The idea for the book was to produce a concise, illustrated pocket guide that 
brings together all the essential elements that go to make up The Ivy Look. (A look 
that John and I subscribe to and always wear).0. Even though The Ivy Look 
dominated the American male dress code from 1955 to 1965, it has, over the years 
transcended fad and fashion to become for legions of devotees the essence of taste 
and style. This book is for all the neo-modernists, faces, designers, stylists and 
photographers who were not there – but wished they had been and a visual record for 
those who were. 
 
JP.G: Well it's a great and important style, and Graham and I often said we couldn't 
quite believe there hadn't been an English language book about it. There had been 
'The Preppy Handbook' of course but that was largely humorous and very specifically 
American. Only the Japanese had written about it and thank God for their 
commitment to and passion for the style. It's wonderfully serendipitous that 'Take Ivy' 
is being reprinted at the same time that our book comes out. We also wanted to do 
something that captured the visual dash of the clothes, the ads and the album sleeves 
of the original golden period. We thought people wanted great pictures condensed 
into a democratic, affordable, stylish little paperback. We're not academics. I'm a 
clothes freak and so is Graham. He also happens to be an ace book designer with a 
great archive of material which we lovingly exploited.  
 
 

4) Your approach is fresh you consider the Ivy look, not just as a 
fashion/clothes trend, but also as a whole lifestyle, with specific music, 
design, vehicles and accessories. Was it true in America as much as in 
Europe (especially with the Mods)? 

 
JP.G.: Graham is the one to answer this in detail. All I'd say is that most of the guys I 
know who are really into the Ivy stuff are also pretty serious modern jazz heads. 
1950s modern jazz culture was an Ivy League thing. When Miles Davis and Gerry 
Mulligan and all those guys stripped back their look to the simple lines of Ivy League 
clothes they were visually representing the dynamics of the music they made. Image 
and sounds trade off of each other. Jazz and Ivy League belong together. It was 
through jazz and cinema that people outside of America fell in love with the image of 
Ivy. The early modernists in the UK immersed themselves in Ivy League America. It 
meant something else - more open, glamorous, hip and democratic. France and Italy 
were part of the mix too and of course people in these countries were also turning 
onto Ivy style. Look at Belmondo in 'A Bout de Souffle' - that outfit is very louche, 
hip and knowing. He wouldn't have dressed like that even a few years before that film 
was made. We have tried to reflect this drift of influences in the book too. 
 
 
G.M.: The East Coast of America during the 1950s and 1960s was without doubt the 
spiritual home of the Ivy look. It was all about taking care of business, looking sharp 
within a pared-down, confident modern America. The culture like the clothes exuded 
modernity. For non-Americans, like John and I these cultural influences surfaced 



most prominently in the Ivy League clothing. It wasn’t about the man in the grey 
flannel suit, more about those hipster saints that graced ultra cool modern jazz album 
covers – plus a few key television and movie actors. They were all wearing those 
highly coveted suits of dark blue hopsack, tan cotton poplin, blue striped seersucker 
and lightweight tweed jackets of brown and grey herringbone. Back in the UK the 
original Mods who inhabited the London of the early 1960s absorbed influences from 
America and Europe in equal measure. Haircuts from France, Scooters from Italy, 
clothes from America, all nailed down with a laconic London attitude.  The 
importance of being imported applied to the clothes as much as the clothes as much as 
the music. While modern jazz and the soul that poured out of the Stax, Atlantic and 
Motown record labels was required listening, the desired look and influence for those 
discerning Mods was strictly Ivy League.  
 

5) Jazz is a big part of your book. How did you come to this genius idea? Is 
there a link between jazz and The Ivy Look? 

 
JP.G.: See above. Yes! Miles is generally considered to be the leader of the move 
towards the leaner silhouette of Ivy. He led musically so I guess he was also keen to 
redefine the whole jazz visual by looking different - modern, elegant, educated. He 
was after all a dentist's son, a good middle class boy. 
 
 
G.M.: There certainly is a link between jazz and the Ivy look. Apart from being a 
veritable running commentary of all that was happening in post war graphic design, 
modern jazz album covers also served another purpose, they provided a peerless 
photographic guide to the Ivy League clothes the musicians chose to wear and 
influence what I wore. Also the music perfectly reflected the sensibilities of any self-
respecting Modernist. 
 

6) In your opinion, what explains the dazzling comeback of the Ivy look 
from the 1960s? 

 
G.M.: Like all influential cultural and sartorial movements the Ivy look surfaces every 
now and then and makes its presence known. Indeed, it is a considered opinion, at 
least by some people of my acquaintances - that apart from the two great art forms of 
modern jazz and film that came out of America, the third might just be The Ivy Look. 
 
JP.G.: I think there are several things going on here. Firstly, I sense there is 
something of a resistance to the worst excesses of globalisation and the way so many 
businesses, in particular clothing brands, have abandoned quality and tradition by 
getting their goods made much more shoddily in cheap labour markets, purely in the 
interests of maximising their margins. An interest in vintage clothing, or in well 
made, traditional clothing is a way of resisting the increasingly shabby aesthetic of the 
high street. Connected to this is a growing awareness of heritage. The 20th century is 
the old century now. Looking back, elements of it, particularly say the 20 years 
immediately after World War Two, just seem so rich in amazing cultural changes and 
products that seem fresher than ever today. Also the whole internet revolution has 
allowed niche cult groups to reach out to each other and form alliances and find 
connections and common causes. Ironically I guess this is very much a positive aspect 
of the globalised world! How many of us were aware of the extent of the Japanese 



love of Ivy League prior to the arrival of the Web? And also let's not forget that there 
has always been a decent number of guys into these clothes. It's never really gone 
away, it's been a constant quiet influence on the better designers and retailers. I know 
a lot of guys who have lived all their adult lives according to this code. Weirdly it 
seems to deepen as you get older. As the old cliche goes Ivy clothes look as good on a 
70 year old as a 20 year old. There's just something magical about them.  
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